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TABLATURE EXPLANATION 


TABLATURE: A six-line staff that graphically represents the guitar fin- 
gerboard, with the top line indicating the highest sounding string (high E). 
By placing a number on the appropriate line, the string and fret of any 
note can be indicated. The number 0 represents an open string. 
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INTRODUCTION 一 一 . መ 
ус by Wolf Marshall 


| have seen the future of rock guitar and his name is Joe Satriani. With one foot suspended іп the 
stratosphere and the other firmly planted in the roots of rock, he is exploring and claiming new territory— 
conceptually, sonically and aesthetically—bringing instrumental rock to full fruition in the 1987 Relativity Records 
release, Surfing with the Alien (Relativity 88561-8193-2)-selected by GPM readers as the Guitar Album of the 
Year. 

While it's too early to tell if Joe is to be the Les Paul or the Duane Eddy of the 90's, there is no doubt that 
he is boldly reshaping guitar music as we know it today, and at the same time defying gravity on the record charts 
with a purely instrumental and musically adventurous offering. Personitying the "passing of the torch" tradition that 
encompasses both Les Paul and Duane Eddy, along with the Ventures, Jimi Hendrix, John McLaughlin, Allan 
Holdsworth, Eddie Van Halen, Yngwie J. Malmsteen and Steve Vai, Joe Satriani adds brave new elements to the 
equation. He brings technical prowess and training, the romance of the instrumental form, and the application of 
harmony and music theory to the rock context—as well as being a compelling performer and musical personality, 
Though he utilizes principles and procedures which may superficially be deemed inaccessible to the masses, he 
succeeds dramatically in appealing to a diverse audience of guitarists, musicians and listeners alike, unquestiona- 
bly making Joe the next link in the evolutionary chain of instrumental rock guitar music. 

In Surfing with the Alien, Joe approaches instrumental music as melodies sung with the guitar, backed by 
tight, logical arrangements. The structural concern for melody and direction, large scale form (sectionalization), 
textural contrast, orchestration, use of signal processing and performance mood, is the mark of the guitarist as 
complete musician. The song form structures of "Surfing with the Alien," "Ice 9," “Crushing Day," “Always with Me, 
Always with You," “Lords of Karma" and "Echo" bear this out. They have an almost pop-song sense of inevitability 
and balance, with intros leading to verse-like statements and contrasting chorus/bridge sections, followed by 
improvisational guitar solos pushing towards verse recaps and outro/coda areas (often decorated with spectacular 
rideout guitarwork as in "Surfing" and "Ice 9"). 

Other pieces convey a strong sense of atmosphere. “Hill of the Skull" is a brooding theme that gives a true 
Weltschmerz "Euro-metal" impression. The dark, somber, minor melody is sung by two sustaining guitars in 
octaves, accompanied by a gigantic ominous vocal choir sound (the chords played by a sampler or vocoder). The 
effectis *orchestral." The distinctive European harmonic language found in the underlying E Aeolian modality (with 
secondary dominants) brings to mind a sound more closely associated with Eastern-European folk melodies, say, 
than the current work of the Scorpions. Another atmospheric moment on the album is in "Circles." Here, two moods 
are juxtaposed in an А В A form with striking contrast. The first mood (A section) is a haunting ancient folk sound, 
Reminiscentof the similar pastoral Celtic countryside travelled sonically by Jimmy Page, John Renbourne and Bert 
Jansch (normally on acoustic guitars), it creates an image of openness, with simple diatonic diads of 41/15, 51/15, 
6th's and octaves over an open E pedal (6th string). No definite tonality is implied; instead, it has a clearly modal 
sound in the chord structures, derived from the Е Aeolian mode. The entire part is given an interesting signal 
processing with the addition of echo repeats (done with a delay unit) arranged in this way: each quarter note has 
seven eighth-note echoes (/- TTT / 7 . + ). This textura! twist results in an “ECM meets the Renaissance" 


hybrid. The contrasting mood (B section) is loud and explosive and is a veritable lexicon of 80's rock guitar 
pyrotechnics, with rapid tapped pentatonic blues scale riffs, tremolo bar vibrato, radical string bending and artificial 
harmonics, colored with an edgy wah-wah pedal (set as a filter boost). The A section returns by way of a short 
instrumental bridge (oars 35-48) to the gentleness of the opening mood. 

The playful shuffle blues romp of “Satch Boogie” (See GUITAR July "88) provides yet another distinct 
atmosphere/mood. In the uptempo setting can be felt elements of Eddie Van Halen (fast boogie groove), big band 
jazz [ala Gene Krupa or Buddy Rich in the insistent swing of the pulse, and the Count Basie closing cadence) and 
a mix of rock guitar solo styles ranging from familiar Chuck Berry double stop bends (bars 67-69) to contemporary 
hard rock mannerisms like bi-dextral tap-ons (bars 73-75), whammy bar/harmonic tricks (bars 59-60 and 77-79) 
and extended modal scale runs (D Mixolydian: bars 57-64). All these elements are integrated into the conventional, 
largely pentatonic vocabulary of the idiom. 

Joe Satriani's improvisational style runs the gamut from high-energy, wild, reckless and aleatoric to 
beautiful statements of great melodic depth and simplicity. His expressive and intelligent use of modal and 
pandiatonic melodies comes from his awareness of the harmonic ramifications of each mode: what can be said 
on the guitar is a result of its interaction with the background chords and the intervallic qualities of the scale it 
outlines, Like a rock version of Debussy or Bartok, his modal inclinations never seem cerebral, detached or 
contrived, but instead, form the basis for improvisational options which transcend the ordinary. Add to this the 
aspects of randomness, sound effects as musical events, and the thoughtful regard for the emotional value of 
dissonance, and one begins to develop an understanding of how some of his solo statements are born. 
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The opening measures of “Lords of Karma" illustrate some of the mosttechnica| yet flowing solo guitar work 
on the record. The two modes used are A Lydian (A,B,C#,D#,E,F#,G#; major 7th with raised 4th) and A Mixolydian 
(A.B,C#,D,E,F#,G; dominant 7th); each mode alternates exploiting its relationship to the tonal center (A). Notice 
under each two-bar section, thatthe mode is spelled out inthecorresponding fret position fortwo octaves. Joe feels 
strongly that the intervallic distances contained in the steps from root to root is where the primary sonic value of 
the scalar line lives. Thus, the fingering form is offered which represents the parent scale of the melody in the solos. 
Itis of paramount importance to focus on the specific sound of a mode before experimenting with extensions and 
permutations, Notice too that the melodies generated within this excerpt use only a portion of the two-octave parent 
scale (marked by brackets). Other interesting choices of modal/scalar materials can be foundin the “Surfing” solos: 
the use of the Phrygian-Dominant mode (1,02,3,4,5,06,07) contrasted by the conventional Phrygian mode 
(1,52,53,4,5,b6,b7) in Ct (bars 41-48), and the Phrygian-Dominant mode contrasted by the Mixolydian mode 
(1,2,3,4,5,6,b7) Іп D# (bars 49-56) and in F (bars 57-64). 

The main theme itself is a bluesy blend of G Dorian and G Mixolydian resulting in what could be dubbed 
the *Mixodorian." In С: G,A#,B,C,D,E,F (1,#2,3,4,5,5,57). Similarly, the second theme in “Lords of Karma" (bars 
41-52), hints at a Slavic ethnicity in the unorthodox 1,2,b3,4,05,b6,7 scale employed. This is a subtle reordering 
of the “Hungarian Minor,” normally spelled: 1 ,2,03,#4,5,06,7. As а soloist, Joe Satriani is capable of great diversity, 
Incontrastto the technical prowess of “Lords Of Karma,” he is the model of restraint and. understatement throughout 
the performance of “Always with Me, Always with You" (See GUITAR Nov. 88). Playing with the “less is more” ethic 
of Larry Carlton, Carlos Santana or Jeff Beck, his approach is that of a jazz saxophonist rendering a balladic melody 
line (a la the legendary John Coltrane Plays Ballads recording), intent on underscoring the twists and turns of the 
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line with phrasing details (legato vs. staccato, palm muted vs. sustained and vibratoed), punctuation and 
reinterpretation. As a coloristic touch, Nashville-tuned electric guitars can be heard in the background (these are 
also used in “Есһо”), stretching the guitar's facility as a timbral orchestral voice yet further. Joe Satriani is a leading 
exponentinwhat some call the "New Rock.” Along with the modernistic concessions which are the obvious features 
of the style, is an uninhibited ability to rock hard, convincingly and with a unique impact. His command of string 
bending technique results in extremely vocalesque pitch changes (slightly sharp when bending into the minor 3rd 
of the scale, and slightly flat when bending into the Sth—-shades of B.B. King), and a well-developed left-hand vibrato 
which sings, screams, cries and purrs. His colleciton of sound effects, from the “lizard down the throat” (“Ice 9": 
Guitar solo Ill, bars 5 & 6) to the off-the-neck string pulling, and a myriad space-age whammy bar and physical tricks, 
are among the most imaginative and ingenious in rock guitar since Hendrix. These, often flaunted alongside vintage 
rock 'т' roll quotes—for the effect of upsetting the musical equilibrium—reflect Joe's refined sense of the absurd. 
Satriani has often alluded to various modern harmony concepts in his music, as well as in his discussions 
concerning his works. While some of these concepts may seem initially complex and foreign to most guitarists, they 
are based on very solid and fundamental principles of music certainly worth investigating, and beneficial to any 
practicing musician who approaches them with an open mind and a creative attitude. 

The notion of ostinato and its implicitstructural order abounds in this album. A salient example can be found 
in the opening measures of ‘Lords of Karma.” The seed of the composition is contained in the first four-bar phrase 
(Rhy. Fig. 1), which is the exposition of two modal arpeggios: А5#4 (А Lydian mode) and A13sus4 (or Gmaj 
9/A-the A Mixolydian mode) over an A pedal. The ostinato begun in bars 17-20 (Rhy. Fig. 3) is a repeating two- 
bar pattern which reflects the crucial notes of the changing modality: G# and D# in the first two bars for A Lydian 
апа G and G and D in the second two bars for A Mixolydian. All tne melodic materials and harmonic information 
for the verses (bars 21-36) and guitar solo (bars 63-102) are derived from the alternating modal centers and are 
united through the use of ostinato: in the bassline (Rhy. Fig. 3), in the recurring chord progression (Rhy. Fig. 1) 
and in the underlying effect of the parts. Interestingly, the practice of ostinato and its related forms goes back to 
the Baroque period, exemplified in Bach's famous violin Chaconne (circa 1730), and in the keyboard passacaglias 
of the time, verifying the universality of this concept. 

Other examples of the ostinato procedure can be heard in “Always with Me, Always with You," with its 
hypnotic chord sequence (Rhy. Fig. 1) behind the main theme (bars 21-36) and its variations (bars 37-52, 123-138) 
and solo episodes (bars 75-90, 91-106, 107-122) and in “Echo,” where the foundation pattern (Rhy. Fig. 1) is a 
repeating eight-bar phrase in a funky 5/4 time. 

No better demonstration of the Pitch Axis device exists than in the infamous tap-on bridge of “Satch 
Boogie.” The following two-part example is offered as an introduction to this powerful musical tool: 
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Example 2A has reduced the intricate tap-on bridge of "Satch Boogie" to pure harmonic elements. 
Originally, these were all played on the 5th string only, and could not very easily be graspec as chord structure, 
particularly if one is confronting this concept for the first time. Each voicing is the block/cluster chord equivalent 
of the various tap-on arpeggios. The open A is the point of reference for each chord (its polar center) and is also 
the common tone throughout. By listening to each interval stack against this center, an awareness of harmony (as 
perceived by Satriani) begins to form in the ear. Each chordal reduction should be immediately compared with its 
tap-on counterpart. 
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Example 2В graphically demonstrates the Pitch Axis principle. Each chord has some relationship to the 
central pitch-A. The organization of chords into a family or group of related harmonic materials is essential to create 
order and identity within the Pitch Axis system. Chords which appear In more than one family are in parenthesis 
and, in the case of the two minor families (A minor and G minor), both the Aeolian mode (natural minor) and the 
harmonic minor scale have been combined to avoid redundancy and confusion. Note that the basic chordal 
lypes-major, minor and dominant—are а! represented in the example. This principle, or subtle variations of it, have 
been found in the works of some of the greatest composers of the post-Romantic and neoclassical schools—notably 
Richard Wagner and Igor Stravinsky-and in the compositions of jazz guitarists like Allan Holdsworth and Pat 
Martino. From the return of the ingenuous 50's teen beat in “Surfing with the Alien," to the controlled chaos 
Modernism of the third solo and eerie dissonance of his "Ice chords" in "Ice 9," Satriani comments on the historical 
elements of instrumental rock and brings to it his own ideas of what may come. 

In the intriquing book “Cat's Cradle,” by Kurt Vonnegut, the earth is frozen by the crystallization of water 
into a new form by a substance known ag “Ice Nine." Joe Satriani's world is also intriguing. He is experimenting 
with new forms of expression and approach; transforming and restructuring, stacking and reordering, altering the 
course of his instrument. And with his own “chilling” technique and fearlessness-like a mad scientist bent on 
progress-he is bringing forth the future. 
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PERFORMANCE NOTES by Jesse Gress 


JOE SATRIANI 


SURFING WITH THE ALIEN 


After the iade in of control room dialogue, "Surfing..." literally explodes (using an overdubbed jet plane sample) into the 
opening rhythm figure based on the С Dorian mode. The melody enters سا‎ κο bars later and by alternating between 
Phrases using both the major and minor 3rd (B and Bb) a combined modality of Dorian and Mixolydian modes is achieved 
using 8 "Pitch Axis’ of G. Joe utilizes many quarter-tone bends (a la В.В. King) throughout most of his playing. These 
microtonal bonds really help the music come alive and should not be taken too lightly. Also In evidence on the Mai 
is the subtle use of a wah-wah pedal for lots of different tone colors without the obvious wah effect. Using the wah-wal 
as a filter also helps bring out harmonics. 





After another jet plane break, we hit hard into the first guitar solo on the “and” of beat 4, launching into a series of trilled 
sextuplets based on the Cft Phrygian-Dominant mode (the fifth mode o! ΓΗ harmonic minor). These trilis are played using 
the edge of the pick to rapidly fret notes instead of блар , Eight bars later the key jumps a whole step, featuring 
04 Phrygian-Dominant (the fifth mode of Git harmonic minor) for another Со bars, then another whole stop, utilizi 

F Phrygian-Dominant (the fifth mode of Bb harmonic minor) for the third eight-bar solo. These solos are а wild ride a 
between the taps, 111, screaming harmonics and whamming bar work, Joe leaves no stone unturned. Followi 
four-bar interlude featuring ап almost "country" sounding lick over a chordal movement, both based on کا‎ 6 


Returning to the melody with some slight changes in phrasing, the tune appears to be heading for a close, but not so! 
After a four-bar jet plane sample break, voe puleou all the stops and rips it up using all of the aforementioned techniques 
plus atow more such as playing rem. bar, Chuck Berry-style double-stop bends, and muted lines played in diatonic 
thirds before the fade out, Whather listening to or performing this tune, one is promised two things: sheer exhilaration 
followed by sheer exhaustion! Surf's орі 





ICE NINE 


This sinister-sounding theme, Inspired by a substance in Kurt Vonnegut’s "Cat's Cradle” which crystalizes water on 
contact, begins with two accented intervals (а perfect 5th to a major 3rd) providing some initial contrary motion before 
settling into a two-bar pumping rhythm figure using rcot-5th chords in parallel motion. Four bars later, the "ice chords" 
enter Fil 1) and the mood is set for the rance of the melody another four bars later. This melody owes much to 
Jimi Hendrix in both ts phrasing and content. It is stated twice before moving to its first variation, an eight-bar figure 
liberally sprinkled with artificial harmonics and quarter-tone bends. These short one-bar statements are answered by 
а chimi د‎ funk chordal figure which is in turn answered by the “ice chords” (Fill 2). Leading out of this section is a 
descending sixteenth- note C# blues scale figure on bar 8 providing the transition to what could be called the “Chorus,” 
This eight-bar section contains a theme played in three octaves over a thick, syncopated rhythm figure. Next, the melody 
is restated inthree octaves followed by aone-bar drum break which leads into perhaps the album's mostferocious soloing, 

rouped into three distinct sections, each using drastically different tones and techniques. The first eight-bar solo cuts 
loose with an amazing flurry of thirty-second notes played with an extremely legato technique and brings to mind elements 
of Frank "ትው soloing style. The main tonality here is Eb Dorian (derived from the Db major scale) with tho addition 
of aflatted Sth for bluesiness. Bar 7 features a bent note combined with a trem. bar upward pull, while bar 8 restates the 
same general idea three octaves lower. 

















Solo number two, also eight bars long, commences with what sounds like a heavily treble-filtered pick slide (filtered with 
а wah-wah pedal in fixed position), but could also be a series of harmonics produced by playing rapid triplet pull-offs on 
a single string with the left hand while simultaneously running the side οἱ the right hand index finger back and forth аю! 
the length of the string between the bridge and neck. Try 'em both; they're equally big fun. The wild “treble till you can 
stand tt” tono of this section yields some indescribable artificial harmonics in bars 3 and 4. There are two harmonics 
produced here that, as the string is bent, move in opposite directions resulting in a ring modulation effect with no ring 
modulator [በ sight. Try "fishing" for these harmonics at various points along the string length including on the fingerboard. 
This lick is surrounded by some rapid-fire thirty-second note lines based on Bb Dorian (key ‘of Ab major) again using many 
legato hammer-ons and pull-offs. In bar 7, the note is raised in two distinct trem. bar pulls followed by an ever-widening 
whammy vibrato in bar 8. 


Solo number three (also eight bars long) is the darndest thing I've ever heard. These are some noises Adrian Belew would 
be proud of! Using backward recorded guitars we begin with a sound that sounds like my car when | try to start it on cold 
damp days and continue through some harmonic squeals into three examples of what Joe has termed the “lizard down 
the throat” sound. This consists of raising a note by Sliding 4 up the string and simultaneously lowering the whammy bar 
іп an attempt to keep the pitch the s: result is this other-worldly warble that backwards or forwards, sounds great! 
А C#5 chord risos from the flubber and gives way to the D.S. of the melody. Το hear what was played in real time in the 
third'solo, you must somehow listen to this section of the song backwards. This is most easily accomplished by flipping 
the reels оп a ا‎ areis ر‎ recorder. After the return to the melody and variation we move Into an elongated chorus, 
featuring the melody played in three octaves. The Outro solo (beginning in bar 3 of the Coda) is based on the C# blues 
scale. Statements phrased around the recycling chorus melody line are used to create tension. The soloing becomes 
more intense and the spaces become fewer аз “Ice Nine” slowly fades to audio black. 














CRUSHING DAY 





መርክ melody, is based on the fourth mode ofthe G harmonic minor scale (C, D, Eb, F#, G, A, Bb) similar to C Lydian 
the substitution of a flat 3rd for a major 3rd. The result із an Eastern quality further enhanced by the use of many 
grace slurs and trem, bar dips and pulls. These pulls can also be achieved by positioning the bar to face in the opposite 





direction (towards the strap pin) and pushing on it to raise pitches. Bouncing on the bar while simultaneously hammering 
а note with the left hand will aso "Easternize" phrases. 


The melody is stated three times over twelve bars, with different fills between each phrase, then moves into a "Chorus" 

section. This eight-bar section consists of a very singable melody anc full rhythm figure both based on the key о! G minor 

Note the harmony in 3rds in bars 4-8. After a repeat of the eight-bar intro, twelve-bar melody and eight-bar chorus, the 

entire chorus modulates down a minor 3rd to the key of E minor for eight bars before returning to G minor for a four-bar 

restatement of the Chorus melody in harmony. Notice how the last notes of the Chorus melody are ‘sustained over the 

Intro figure for over six measures by means of finger vibrato only. This is the same sound that opens Jimi Hendrix’ Foxy 
ady". 


The first solo follows and is a classic example of combined "call and response" and "theme and development" techniques. 
The lines throughout the first eight bars all start off with the same notes but are developed differently each time Pat the 
G minor pentatonic scale with an occasional 6th (E) thrown in. The eight bars repeat this idea one octave higher. lext, 
a new rhythm figure (G Dorian to D Dorian) establishes the harmonic climate for the next set o! solos beginning with an 
sight-bar section consisting of variations of a three-note figure. Bars 1, 2, 5 and 6 of the next eight bars can be played 
in one οἱ two ways: by sweep picking three notes and following with a pull-off or by using hammer-ons, Note the thick 
rhythm guitar texture throughout, which provides background harmony and drive but is never obtrusive. The next four 
bars contain an exciting pattern achieved by grouping eight sixteenth notes into two- and three-note sul roups and 
utilizing pull-otfs, before giving way to a descending blues scale sequence. Following are afew Chuck Berry-isms, some 
broken &lh intervals, áth's played as double stops, and a descending blues scale sequence phrased in eighth-note triplets. 
The next section alternates between the modalities of Eb Lydian (from the Bb major scale) and F Mixolydian (also Bb 
major) for four bars each. These modalities are described melodically by sequences using t^e Bb major scale first in 
sixteenth notes, then in eighth-note triplets. Another sixteenth- note figure follows, outlining triads in various inversions, 
with the sixteenth notes again. керө two, three and three using pull-offs between tho first two notes of each que А 
пісе melodic line utilizing eighth-note triplets and some wide intervallic jumps brings the solo to ts wind down. The solo 
ends with a sustained descending theme using a quick sixteenth-note bend at the end of ‘every other measure to ensure 
Eastern quality followed by one о! Joe's patented raked artificial harmonic screams. The re-statement of tho melody 
follows, again with different fills between each phrase, and after twelve bars moves to the two. alternating Chorus sections. 
(G minor and E minor) before fading on this extremely whistleable melody. 


ALWAYS WITH ME, ALWAYS WITH YOU 


This ballad in 3/4 time foaturos some stollar guitarwork utilizing а few clean tone rhythm guitars to back up the distorted 
езу апа Solo guitar. Тһе basic rhythm рап (Аһу. Fig. 1) 
ief reference to 











+ Andy Aledort 


HILL OF THE SKULL 


This piece for guitar orchestra seems to travel to the listener at three different ‘speeds: normal, half and double, but this 
effect is, in fact, the result of careful orchestration and production. This transcription can be played as written using four 
Separate guitars, or guitars Ill and IV can be combined with some slight fingering adjustments. Everything here is pretty 
straightforward with the melody ukata of Jimi makes an appearance) derived from E minor. Tho ending features 
a screaming audience of harmonics, some produced by normal means and others by lightly running a finger along one 
ofthe молю strings. This section proved almost impossible 12 notate, so listen to the recording, use your feelings and 
just go for 


SATCH BOOGIE 


This tune is like ZZ Top played at 78—sort of an 80's raveup in tho tradition of Jeff's Boogie," Jeff Beck's old flash piece 
from his Yardbirds days. Joe plays with tury and his tone is monstrous. Heavy distortion plus heavy picking enable him 
to get the wide variety of artificial harmonics he produces. This also serves to strengthen the sound of the natural 
harmonics, especially when they're treated to tremolo bar abuse. Most of his lines are based on pentatonic minor 
1,53, ΓΩ οὶ blues scale (1,03,05,5,b7) and the Mixolydian mode (1,2,3.4,5,6,57) following the basic chordal outline 
‘A,D,F#m). Kind of a Beck meets Hendrix meets Gibbons meets Berry meets Vai affair, if you will, 


The second hall of the tune features an extended tapping riff which utilizes one tapped note and two fretted notes, гісі 
with the open Astring. Joe's phrasing is a little haphazard, so the transcription features what seems to be the most logi 
rasing. The tapped and fretted notes change constantly, alluding to many different and unusually juxtaposed tonal lies. 
suge analyzing this part for a full understanding of the suggested chord movement, One final word: there is an 
abundance of pulling on the tremolo bar in this piece, so if your tremolo system doesn'tallow you this luxury, these sounds 
can be recreated by bending the string behind the nut. 


- Andy Aledort 


CIRCLES 


Opening with a half-tima-feel, two-bar, eges mod rhythm, а lone guitar enters. playing series of mid-to low- 
register double stops punctuated here and there with an occasional palm-muted bass note. The guitar uses a very clean 
sound and is treated with delayed echo repeats set to play in time with the tempo, resulting in many ghosted notes 
throughout this figure. This "chord melody” centers around the key of E minor, but по 3rds are presentin the voicing used 
and have often been replaced by the 2nd, functioning sometimes as an added 9th. The sixteenth-note subgrouping here 
53 + 3 + 2 mostly with each subgroup being held as a chord form, sometimes moving a voice. After stating the melod 
four times (8 bars), the first variation occurs. This consists о! a two-bar figure, with sixteenth-note subgroups of 3 + 

+ 2 using а more pronounced muted bass part answered by ringing upper chord voices. After one bar of this figure is 
restated, we return to the melody, paved twice (two bars), The next four-bar figure is funky and ominous and consists 
of three ascending double stops followed by answering bass voices creating a dominant 7th sonority. A sharp break on 
beat 3 of the fourth bar allows you to hear the exact tempo of the echo repeats. 


After the break, the tempo is doubled for the solo sections which feature a complete change of character and rock 
ferociously. Tho first movement is played over an Е Dorian chord movement and uses a lot of right-hand tapping. Again, 
throughout the solos, Joe uses a wah-wah pedal as a filter, moving it slightly now and then to accent and change tone 
colors. More wild whammy work and ΜΈ ἜΜ way to the 2nd movement, а modulation to А minor for eight bars. 
This solo starts with a sixteenth-note tripi ۸ up into some raked quarter-notes followed by a rapid fire sixteenth-note 
line, once again Риман Fei the question/answer or call and response form as an improvisational technique. A 
bluesy lick ending іп eighth-note triplets is followed by another of Joe's patented "touched" harmonics. (see “Ice Nino" 
for details). Then, it's back to E Dorian for another eight-bar blow, kicking off with the lowest and highest notes on the 
axo. Talk about setting your boundaries! Next we move through a nice series of intervallic jumps using 6th's, 5th's and 
Ath's played as a sequence οἱ eighth-note triplets. The last four bars set up another call and response form, the question 
being posed in single notes and answered in double stops. 


The fourth movement introduces a new harmonic climate using a B7 to D7 to Cmaj7 progression with none of the chords 
containing a 3rd. The solo over these changes is derived torm the E harmonic minor scale functioning also as the В 
Phrygian-Dominant mode, and is very thematic, developing the same basic four-bar phrase through three movements 
before ending with a band breakdown figure reminiscent of the V7 chord raveup turnarounds of yest though the 
simultaneous harmonic screams are 7 to remind the listener that we are indeed approaching the The return 
totheopeningtheme provides а һиде dynamiccontrastasthe ων ο.» uitar, This figure 
is played as before with the addition of a four-bar tag in the Coda, and an extra halt-bar leading to the final guitar chord, 
which is answered by an orchestral synth timbre two beats later. As these chords fade, percussion figures play on for 
eight bars before coming to an abrupt stop and we're left blowin’ in the wind, 





LORDS OF KARMA 


Another example of Joe's use of the “Pitch Axis" composition technique, "Lords of Karma" opens with an electric sitar 
(Coral, no doubt) shifting نيا‎ bar dr لس‎ between two modalities based on the same root note (A). The А5 e 1) chord 
Is derived from A Lydian, while the A13sus4 comes from А Mixolydian. Each chord is held as a chord form D 
arppogiated and allowed to ring for six more beats. The rhythm guitar states an abridged version of the upcom ing bassline 
before both kick in on bar 16, the guitar now doubling the bassline. Both parts continue throughout the A melody section. 
The melody follows the modal shifts of the chords and is very Eastern-sounding due to the tonality and use of grace slurs, 
which slide into notes from above the intended pitches, After the second ending no move into a kind of sinister surt 
beat section using chords derived from A minor; however the trem, bar dips and the inclusion of the F# and Оё in the 

melody keep this from ات پا‎ like А natural minor, Note the carefully timed trem. bar vibrato which pulses in rhythm 

atthe end of certain lines. This [5 also reminiscent of Eastern musics. ht bars later, this section modulates up a major 
2nd (lo B minor) and continues for eight more bars, Following is a two-bar theme stated three times over an E5-to-D5 
chord progression. The melody notes create а C7b5 sound over the second bar of the theme. өп note the carefully 
controlled trem. bar vibrato on the first bar of each recurrence of this theme. Subtle, but so nice. The mounting tension 
seems to peak with a shift to 3/4 time for four bars, featuring simultaneous droning and pumping of an Е5 sonority while 
the Sth is chromatically raised to the flat 7th (B,C,C#,D) resulting in the James Bond/Secret Agent modality. Just as the 
tension bogs lo be released, we return to the intro figure with the abridged bass figure Rhy, Figs. 1 ἃ 2). The seeming 
break in tension is shattered by a lone pulled-off open G string which after diving into tlubberland makes an amazing 
comback as a harmonic scream two octaves higher and continues to ascend until the bar is raised to the max (in my guitar's 
case, anyway), strategically landing the note on a D# above that, which happens to be the raised 4th of the Asus#4 chord 

being sounded! Too much! This is accomplished using a "touched" harmonic at the fifth {ret (see "Ice Nine") on the G 
string. Asthe D# is reached on beat two itis held for four and a half more beats before diving once againto flubber. Tension 
is released only for a few beats as a pick slide leads into the solo, an incredible wall of sound using mostly a sixteenth- 
note triplet motif to burn through scalar sequences, again based on the shifting A Lydian to A Mixolydian modalities (two 
bars each). In major key-center thinking this translates to two bars of E major to two bars of D major. Twelve bars later 
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a figure occurs which utilizes scale tones pulled of to ап open E (1st) string as а pitch axis for four bars. Next, a four- 
bar theme is introduced using the trem. bar to dip into, then quickly raise the. pitches a major 3rd for two bars, then а minor 


MIDNIGHT 


A fingertap tour de force combining traditional and modern classical harmony, “Midnight” shows the power of this 
technique in yet another light. Every note is tay ابا‎ both the left and right hands. Usi ng some sortof string damper 
(e.g. tying a cloth or even a rubber band at the first fret) will prevent pitches produced behind fretted notes from sounding, 
ven though sections of the piece are played with a rubato feel, it is helpful to think of the alternating left- and right-hand 
patterns as drum patterns. Куо сал keep time tapping these rhythms on a table top you should have no problem putting 
them onthe fingerboard, The first section uses. "መ a repetitive four-note pattern (APO and seems to work best ከ. 
the 1st and 4th (or 3rd) left-hand fingers and 1st and 2nd right-hand fingers. So far allchord sounds have boon doscri 
using arpeggios, 


In the second section each hand ne 1wo notes simultaneously, and the hands alternate with each interval played, 
resulting in a fuller, chordal sound. Next, the melody is stated three times, accelerating each time before ending with an 
alternating iv^/l,I (or biv*/l,l) movement using the tapping pattern from the first section. 


ECHO 


Using an infectious 5/4 groove, “Echo” creates some complex musical structures using a combination of fairly simple 
ingredients combined with extreme ingenuity and grace. "σα a palm-muted rhythm Lo consisting of the 
first five notes of the E natural minor scale, a shifting effect is achieved because the pattern of five eighth notes. 
played against the pulso of five quarter notes starts first on a downbeat and then on an Baier alternating continu- 
ously. This creates a "harmonic veil" which implies a chord sound. Different chord sounds are achieved chang- 
91 үе first note of the five-note pattern to differant root notes (D, then C) before returning to the Е minor sound, 

Also featured (entering at bar 9) is a very piano-lke "Nashville-strung" guitar. For this tuning the bottom four strings 
(E through G) are tuned up an octave higher than normal. Of course, you must use lighter strings. The effect is that 
of a twelve-string without the lower octaves. 


The first melody, quite simple and very pretty, is based on the Е minor scale, accentuating key tones for tension (the A 
note creating a suspended sound over Em) playing through the chord changes (bars 43), and getting bluesy (fillon 2nd 
ending). The second melody section has three guitar parts. Tho melody itself opens ир via notes of longer duration (note 
the rhythmic motif). A busier motif occurs in the second qum part жок four-note arpeggio played using combined 
staccato М, and legato notes. Hold each chord form for two bars. Guitar III is Nashville-strung and comes across 
as very planistic using а sparse motif that is almost the opposite of the melody's. 





This melody section ends with a long sustained noto with feedback anda фарси chord, The measure of rest 
that starts the first chorus of the guitar solo gives way to an amazing line built from the E natural minor scale utilizing many 
hammers and pull-offs. The entire solo shows how far the natural minor scale can go as a tool for improvisation. Joe's 
phrasings throughout utilize grace notes (using hammers and slides,) bends, artificial harmonics, between 
phrases, a wide range of dynamics, and impeccable timing. The second chorus continues to mix bluesy lines with natural 
minor scale lines ending with an inventive minor scale sequence. The third chorus starts with a rapid fire six-note ostinato 
that lasts for two measures before turning into a sequenced scale line and ending with a screaming artificial harmonic, 
More mixing о! scale-wise and blues lines finish this chorus and the next. The solo finishes with a two-bar tag. After the 
repeated melodies, the Coda's guitar solo brings the mood way down using a lot of space, bluesy phrasing, and great 
dynamics, Notice how quietthis whole solo is played as well as its subtle! re-working of many "Hendrixisms”. I's interesting 
that Joe chose to end the album on this note. fact that so much emotion can be put into phrases played so quietly 
certainly attests to the power of dynamics in music. 


SURFING WITH THE ALIEN 


Music by Joe Satriani 
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Music by Joe Satriani 
Dua р Dsus? 
2. ж. пог. ңі єн. вн. 7. gi B ἘΝ“ B" 
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Moderately uptempo Rock = 168 
ito ρε 
Gtr.1 Rhy Eg 1 соз) 



































































== = = 
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J IMEA Mese ον 
ብ 8 ij — + $- ж = 
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لهو ووو -3 و وه و يوو‎ — 
соз ኢር (end Rhy. Pig, 1) 











































































































i CC‏ ڪڪ 


“шу root note only. ሊክ. 








wIRhy. Fig. 2 (2 times) E de sui 
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str. H y (Both notes vib.) Ν 
PEN ኛም il АКНЕ ው» 
ኛውን 
— = => “6- %- سه‎ 
i = = 
E I = 十 
cs cos) NC 
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کڪ‎ =: i i = 
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*Gt. П sounds as written; ҒА 
Gtr, Ш sounds onc octave higher than written. 
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w/Rhy. Fig. 3 (1t 3 bars only) & Riff B 
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(end Rhy. Fig. 5) 
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w/Rhy. Fig. 5 (2 times) 
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Rhy. Fig. VI_G7sust С 
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w/Rhy Fig. 6 (4 times) 
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Gat. Rhy. Fig. 7‏ مسق 
B6 %--- BS e‏ ې Dm7 р Dm7 D в *----) ЕЕЕ‏ 
































































































































w/Rhy. Fig. 7 (1st 7 bars only) 
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trem, bar grad, descent trem. bar 
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w/Rhy. Fig. 3 (Ist 4 bars only) 
Gm Εν 
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(Both notes vib.) ap Full 
























































we ay РА; و‎ xc حم‎ 























Өте 
р سه‎ E 


Rhy. Fig. 4 (vill fade, 
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μ. E 


















































































































билу Fully 























ALWAYS WITH МЕ, ALWAYS WITH Y0U 






















































































Music by Joe Satriani 
Bmadd9 E Мам و‎ Bs 
ΤΙ, 
i 
Moderate d = 148 Rhy, Fig. 1 
Intro (Synth pers.) 4 Ре pur Emaj7/6 የአመ Fay Simus 
. 三 三 三 三 三 三 三 = "| === 
xx: ЕРЕ часкы Балы ግርመ 
له‎ тч tbo ty FE 
š | == ЕЕ e= == 
= 
= Thumb (actes in سم‎ played very lightly). 
፻ህሠጩ0፤ Emaj7/6 ፻ ጮ м (end Rhy. Fig. 1) 
- y = === = i 
= E = ЕЕ = | 
= = ЕЕ: — = == + =з 
т ች 
e 4- جڪ‎ р 
-- + + 3 
= * 全 + + + 1 
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am T Fiat 
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(Distorted tone & echo device) 
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Emaj7/6 FE sust Fisus4/Gt 
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w/Rhy. Fig. 1 
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“Gtr. 69 


Ἀγ. рә о те 


Fig. 2A fu 
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Fade harm. in and 
out wjvolume control. 
































(8. | - Rhy. Fig. 2 (end Rhy. Fig. 2) 

ӨЗГ سب اس يي‎ -- == КЕЕ == 
ЕД ڪڪ‎ 2# -Ξ- iii ڪڪ‎ == 
РМ. (throughout) 




















ምኸ 


чак IT (ርፎ. to “Nashville tuning" @ - Q) ч are tuned one octave higher than normal. 





w/Rhy. Fig. 2 & 2А (both 2 times) 
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€: 687 
| = 
а σσ" k Em addo 
Bmadd9 3 = لي‎ መይ „у 
ሠ ما‎ κος. HH HHP ААА 
= | ЕЕ ЕЕ = 
ноян 
Gadd Emadd9 12 Fs н? 
Gtr T _ 3 
ፊ — - poc i£ - Ë Mee 
εκτ £ ደመ. 
trem. bar m = E 
sl “сайы: С ሇ MAMMA 
еә ра == = ጋ መ ! 
Ε == 
— let ring (throughout) ҒА 1 
“Gtr. IV 
لر‎ Lh, Ji == rae: ዘ ን ere =I 








= 
بیت ایت ود E‏ 


Р.М. (throughout) 


E= ЕЕ ን ን ንትን ን ፦ትን>=>፦፥ 


ሣፍ guitars, Upstermed part is played on "Nashville" tuned 
electric; fingerings shown here are for guitas ia standard tuning. 
See Ruff A for fingorings and positions used in "Nashville" tuning. 





























Riff A Gtr. Ш "Nashville" tuned) 
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ТЕН TPH 










































































ТРИ ТРИ τε 




















Badd4 Emaj7/6 
PH ፲፻ ዘ TPH TRH TRH ТРН TP 
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TRH ТЕН TPH TF s at Li ድራ 
መው و‎ 
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wiRhy. Fig. | & Rhy. Fill 1 (both 3 times) 
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Rhy. Fill 1 

















(clean tone w/chorus) 
let ring 


























፻ጠ37/6 
S= NN 





























далала. ----- eee Қы 


























шм 


ይመ Е 
























































w/Rhy. Fill 2 
pO RENE E 
= че з= ERE 

ος 


рк 4 

















9 
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d d 4. a (Bass & perc.) Fade out 
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Music by Joe Satriani 


95 Стај 0р5 в وم‎ му ከመች 
W ووو ور‎ rE 
сз GJB ESO) ЕС Bs" ۴ кў” 


gag ggg 


ES Gs Cma? 
иеш 4 


Slow Rock J =63 

















ЕЕ 





























"GU. | sounds one octave higher than written; 


Gtr. lI sounds за written 
**Vocoder А bass мт. for gtr, 





9s B ES 
d 4 .. 
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Qum Mta" алысынан 
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“ርህ. በ only 
биз 1, H & [1 шөгіп tli fade while 
(wJ Additional overdubbed gtrs., creating similar effects) Harm. mum я ge ንን አሰበ ላል 
ሠ በሠ зт, 
нет Αλ Αλλά aI NN 
б. ۷/5 و غا‎ Fade our 
—J ald bar down & vib, Ham, Ham hold Ἂν down 
т 
1— = га 
ж 
هېه‎ 
1 
mem. Harm. 
የሠ (15та) V 
trem. bar (pull up) 
шей 2፡25 
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SATCH BOOGIE 


Music by Joe Satriani 


: 85" 
Uptempo shuffle ے‎ 224 E 


Triplet feel ( d-o № 
(Drums) 3 ጃር 


ال له ال له енін‏ ا ڪي 
м à‏ 





































































































































































































































































































b Fig 1 8ሩጭ Y open 5» xd nes 
А А АЗ 
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C A DA ΑΣ *w/Rhy. Fill 1 А5 ç АШ A 


22222222 تح تد و ويد 


m 9 кы >=‏ 
$ سو = 
H‏ مت لع تع 
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Rhy Fig. ١ when Ray. Fig. 1 repeated 
quie د‎ Ж Сав Фитри 58. open 
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ለ5 (conr. in notation) 
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-ሙ. а ° 
ሇ before striking note. 
— Νις.(07) چ‎ E] --- ж 5 2 
لا‎ Р > 2 > ወ = зж. 
co uec нн ያሯጄሯጩ፡ 
5 ት መዊ” — - - xxm 
ES 
хай 
„* xz 
Let ng 
Яя a 
ae: مر هې ېې‎ 
—— 
ии 
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АЛЫ Zot H TPPP Hu TPP H H P ri HPH ТРРРИНТРР 


ERE 


ТРРРИН ТРРРИН IPP HP TPP MPH ዝዩዩ ዘክ If? ткр бн TPP HH TPP HH 


























TPP PHH ТРРРИН1РРРИ H PHPH TPP PHH IPP 



































= > —P -- 
TP P PHH TPR PNA TPP НР TP PHPH TPP PHH TPP ТРРРИН TPP HH TP ИН 






























መዙ پو‎ 
IRI ЕН 
52224) لي‎ a 

ТР TPP HH TPP HH Tr P ТРРРН HN 277 ገ ቅ ዘ m PHH IPP HH TPPP H 




















ТР TFF HH IPP HH IPP ТРРР HH 1 ۹٣٤ TIPPU ТР PFPNH TPP ዘዘ TPPP H 
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ута}! 1 Sma) 
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Both εἴτι play Game harm. Gu. И descends with _ 
bar right away aad Gir. 1 begins descending at beat 3 








ТРЕРИНН TPPPHH ТРРРИН TPP PHH ТРРРНН TPP H IPP PHH TPPPHH TPPP H 



































TPP Р HH ТРРР НН ΤΡΡΡΗΗ TPP РИН ТРРРИН TPPH ገ Р PHH ТРРРИН TPPP H 
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TPP РИН ТРРРИН ТЕРЕН ТРРЕНН TPP FHH IPEHH IPP PHH 


257285 
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TPP РНН ТЕРРИН ТРРР HH TPPPHN TPPPHH TPP H TP IPHH TPPPHH TPP P H 
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4: ΕΣ 


ТРРРНН ፲፻ኮየ ዘዘ TPE H TPPP HH ТЕРРИН ТРРЕН TPPP HH TP РИН TPP ዘ 


























ТРРРИН ТРРРИН TPP H 77 ۲۶ ۶ ٤ Н ТРРРНН TPPPH ТРРРИН TP РИН TPP H 
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ТРРРНН TPPHH TPP H TPP PHH IPP PHHIPP P ዘ 
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TPP PHH ТРРРНН ТРРРЫ OTP PP ዘዘ ТРРИН TPP H TPP PHH TPPPHH TPP P H 
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TPP PHH ТРРРИН TF PPH ІРЕРИН TP PPHH TPPP H 























ТРРРЫН TRP PHH TP ТРРЕНН ТРРРИН TPPPH TPP РИН ТРРРИН TPPH H 
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ΕΠΗ 222 መ. : = Ξ == P Г 
ρα» >. 2ጊ «297 “97397 
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ТРР РИН ТРРРИН ТРН ТРРТН 
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ТР PPHH TPP РНН TPPP H Н TPP PHH 7 























— 一 一 
ТРРРИН ТРРРИН ТҮРЕН TPP РНИ TPPPHH ТРРН ገየ የ PHH ТРРРИН 7 
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TF P PHH TPP ННТРРН TPP PHH ТРР НН TF PP H ТРРРИН ТРР H ΗΤΡΡΡΗΝ 
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2.4. እው ተፀ а-ә > э зә 
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Music by Joe Satriani 
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(approx. 2 sec.) жр т 
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z š = 9 4 " 3. + 
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««« Double time ( = 168) 
8- Фен 
ጨው “Е Gs 3 AS E 
Rhy. Fig. 1ሠ چی‎ жез - 
х=, рее ЕТЕ рдім б) & 
сш S a - 
اس‎ =z = = 
መ= ЕЕ: =; A 
7 == w/Wah wah 
- S دس‎ ٨۸٣ tone: echo off) 
тм 2 Fut 
> % 
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هتا‎ 0 oo 0 0 
(end Rhy. Fig 1) w/Rhy. Fig. 1 (7 rimes) 
ы p Gore 
b. BS ابت‎ 182 B 65 
© 2 É p ሸተ 
TAN My 
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w/Rhy. Fig. 1 (3 rones) 
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Cont. conga) (Cont. congas, woodblocks & 
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**Cont, wind & wind chimes for 
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Music by Joe Satriani 
cs А5 Ds BS E5 Eevee) 
ШШ Be" E ШШ 
133 u 15 133 133 H 


Moderately uptempo ὁ = 160 
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w/Rhy. Fig. 1/2 times) 
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Gtr. ILRhy. Fig. 2 


(ie ы. 






































1 w/Rhy. Fig. ١ (2 mes) 
Al3sus4 ASQ) А1394 қ 
2% (end Rhy. Fig. 2) Rhy. Fig.3 ese — (end Rhy. Fig. 3) 












































WIR Figs. بس‎ — 6 




















Li asin Ὁ ሒክ 
тоа = =E 28 ig اا‎ 



























































" Saas сй 


ሼም پڪ‎ To Coda ©. »دق‎ 
Al3sus4 Gtr, П plays Rhy. Fill 3%, кс сс 


ns %‏ ود fon D S only)‏ سخ 


— خد يرم‎ PM-- 
























































== “Dated vs bara WI аттылы. 
АЗА ΑΣΑ دي‎ Ry. Figs 41 w Rhy- Fig. 4 دول‎ bars опу) 
ታፓፓጋ 12. = وزو‎ ы А5 
ΟΚ 1 4 Р x 3 45 
αἷς Me м: 4 一 μϑὲ — AB RS τ ⁄ — 
































Í سو‎ = ገ መመ i =i “ወ... ad ነ. ካቤ. 
i ቸብ ` ша Gem = 2 








- ው መዉ bar sone mem О 
سوه .د‎ pi W ዘላ ሥ په‎ n مه هد‎ 2. 



































መመመ‏ وڪ 


(end Елу Fig. 5 
ከ ні 5) 
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w/Rhy. Fil 1 
























































Pall bar up. 
w/Rhy. Fill 2 
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ES CS (end Rhy, Fig. 6) ስ 
m UA i 15 ult 2. 
17, al x لاد‎ 
mæ Yeu my ړک‎ - 45. “з y Wap и> 1% NAS 
= Е 1 | | 
ЗАБАВНЕ а ዚ 18, «зу κάν. ዚ Üw کم‎ ዘ 2% κῶν, WHE 




















































































































Gtr, Ш 


w/Rhy. Fig. 1 (2 times) & Rhy. Fig 2 
ለ5(811) 





















































Tapped harmonie (lightly tap stg. over M 


w/bar depressed, then gradually release) 


-------------- Al3sust 


**Bar at normal postion; begin pulling 
αρ on bar from this point. 













































































Guitar soto 
WIRhy. Fig. 3 (7 times) 


NCA) алы ۾‎ " 


P пневнёынанн 


ч) B unre r nuer Р 



















































































































































































нн ж, 










































= j= توت توت‎ 
TPP TPH TPP 
























































РНН ННРР P PH 
























































































































































Pull bar up.‏ لد 


Α5ΙΦ 42 t Ж Ч 
1 25 መ 























2 ж + % + ዬ ns Нага 




















**Litard down the throat” effect, ide up sting 
‘while depressing trem. bar, attempting to keep 
the same pitch. 


С; 
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na i 








































































































w/Rhy. Fill 3 д IC G7add4(13) А 







































































- 2 - 27 
== ችም ታች 
ር: ደ > ፡ jo ሰ ፡ 























ር መመመ 












































Me d.‏ » = سف لل dH‏ نا 
:سر LEONE em 4. не.‏ 
epp‏ 
Fmaj7(13) ET 585 Fig. |‏ 












































D S al Coda 








ЖЕГЕН 
ڪڪ‎ ЕЕ 
























































πα — 
Gtr. П plays Rhy. ЕШ 4 
оп 4th ending 
wi. pas ኻን ጫጭ 
ከ፻”) 


ο ITD 7722 JIT دډډر‎ 432242244232 4222 12732232 


loco 
Bra 99 19, 19,18, 

















trem. bar 


«амын, 

























































































33. БЕ Gtr. П plays Rhy ie ፎክ ош 5 m 
+ 5 
په‎ LAM ing) vd ‚би, П plays Rhy. Fill 5 























































































































































































MIDNIGHT 





Music by Joe Satriani 
Moderately uptempo d = 176 
Freely 
Bm Сот Вт 
* ወወዶ፣ወወይፐ ወወይ ፣ወወይ፣ ወወቃ፣ ወወቃ ፣ወወቃ ፣ወወቃ፣ 02702909 ይ፣ OO, T 
መመመ کے‎ ረ هل‎ ድ ም ሉን ምመን ው = 
































7 т x 


M. отт DOT TOOT r OQ r r ФФттФФтт@ФттФФтт ФФттФФттФФттФФтт 
























«--ፍ 2 R м м. ч ч № * e № 
ee зг. N M M oo * 
5 9 9 ۰ %- ы E ጨር 9 
መዬ و‎ + + ۶ 
© = Fret hand tap. 
= Pigi 3 
TENE Мше 





“іт. 


F¥7sus4(45) 
T sim. 




















































































mp 
ΦΦΤΤ sim «пес accel. DOr Tum rit dim. 
Е ፍ په‎ ሠ 


ሦ n ፡ m 4 им “H 
Б? . 9 . νο ο о ю 


т en. s 
DOgtin g Φορτ ΩΝ 
- = 
КО لل پل نل‎ 
гч 


























Fłm/G ይ 






























































* 
ΦθΈ Σιν Б £ 
т 
е 
لبو یا‎ ТИ т 
DU ΕΝ ው 











































































































‘Tap each рай with (wo fingers {rom 
fret (Ф) or pick (T) hand, 






















































































**Continue new tapping pattern for 14 bars (including this bar). 
Gm/D, 
ж په‎ ዶ 
> P + 
































































































































4%-% ማት 
— 9 69698969696) 579 7 نو وه‎ өн өгө 696969 on 9 ΝΠ 
9 8 5 ο 


























(w/Synth (ше) 
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ы Dro TOT 7 
n 2ا‎ ተቪ 3e 







































































= Я n 3i t ووو و‎ ар ساو‎ сы - س‎ 

39 9 هپټ هليه ودي وسو پوت t‏ 
هغه به M‏ څېه پچ پچې وچو 

ο ο “ፍጭ 9---Х--сХ%-Х%-5-Х.--- 











ме preceed ing tapping pattern for 
э (including this bar) 


Cmap 










































































Gmaj7 ፻፻6፡ፅ165) نت‎ 












































































































































accel, 
(DT T “ит ler rin 


= ሠ 








































































































Em7(no 380) 697 


ወኣይ፣ወወዶ፣ ወወዎ፣ ወወ 
Ж لن‎ 


ФФ ττΦῶττῶσι ЕЗ 


5 چ 


ENELTTTIUT 
wiae hand! 






























































































































































































































































ECHO 


Music by Joe Satriani 


Moderate Rocks = 140 
Intro Rhy. Fig. | 
































Clean tone w/chorus effect. 


(Cmaj7411) 























































































































Gte. Ш 
А Fe. ; (2 times) 


*би. 证 iud 
j 













































































































































































trem. bar (grad 


























== descent) 
pe = 
= 
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Cgmaddg 


πε ες ΕΕ «ез 
== ц bar 
ie mE . ος መፍ 


። መ= چ‎ 

































































































































































































































































Gadd2411 


Г لنم‎ à 














ያም RC doe 
م‎ С 2) ን 


















































































































































2nd ите 








би. [ሃ (ade in) 









































PM. fet ring РМ, let ring 

















—e9 e 
3 — 
= * ; = 1 
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* Overdubbed backwards gtr, 


Guitar soto 
w/Rhy. Fig. | (4 umes) 
N.C.(Em) 


Е-е 






































ЕШ 1 Pu HFF 






















































































































































AN puc: 8 







































































p — 
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«Ὁ 8 lower Εξ sound one octave higher than written 
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w/Fill 3 
(Cmaj7£11) 













































































"wur Wier Warr 



















Pu НИРРИ НЫ 
= ማመም: 2 чылыг. 5 


Р Whee HPP 7 8 ин 
(D6) АН р, 
will 5 








HPP р يف .سب‎ 
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ЕШ 5 
* би. IV Harm. 


tre 


-- ne 













































* Standard tuning 
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wjFill 7 
يسا‎ (Em) An 
ya(T5ma) 


МЕШ 6 






















































































"Рек noise. 









































DS ai Coda 
(ба) ፳ 
























































let ring 
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w/Rhy. Fig. 1 
Coda 
































N.C. (Em) 
Gr 2 که‎ > መ ሸው ማና 4. М " " 
---ϕ------ =: МЕЕ. ШӘТ ው... 
ي‎ ፲ይ 
mf 























5 s -5—+ 
= 5 š =" js s= 一 + 
L = 


‘Standard tuned gtr. with distorted tone. 





canny. 1р 


هو = سا > لی p‏ چم ке‏ 

















= == e 


why, Fig. 1/4 times) 
























































NC (Em 
=== መ = = = 
-------- | = 











5 аж) (888711) рақ D] 

























































































w/Fill 10 
(D6) ای‎ h 












































































































































ye (Ое). то n yam .. ET “тиз da кш 
ም == мыт тук нее РЕШЕ: 


д мм = 


شم := == 
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(Ста/7411) (06) 
























































М.С. (Em) 


чи; т. Begin fade (06) 


















































































































































*" Nashville" tuned, 


Fade out 
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